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All-Star Festival

Danjoo Koorliny

Welcome to our summer edition of Uniview.
With the end of the year rapidly approaching, we highlight some of 

the stimulating and innovative works of UWA’s creative talents, including 
those generously supported by philanthropic, not-for-profit, government or 
industry partners.

These projects, exhibitions and initiatives span Indigenous cultural 
knowledge and artworks, collaborations with academics and students, 
sustainable building materials, space architecture, music education and the 
latest in Western Australian literature. 
We also feature highlights of the 2023 Perth Festival, including Icelandic 
musician Bjӧrk who is bringing her visually spectacular event Cornucopia 
exclusively to Perth; Sydney Theatre Company’s acclaimed Strange Case of 
Dr Jekyll and Mr Hyde; and Melbourne Theatre Company’s gender-flipped 
version of Cyrano de Bergerac. 

I’m sure many of you are looking forward to reclining under the stars and 
the majestic pine trees of the Somerville Auditorium as another season of 
Lotterywest Films heralds the start of summer.

Following the death of Her Majesty Queen Elizabeth II in September, 
University Archives staff helped source images of the Queen, who visited our 
Crawley campus three times during her reign; her first visit in 1954 came just 
two years after her coronation. We hope you enjoy our pictorial tribute to the 
much-loved monarch. 

Simone Hewett 
Associate Director, Corporate Communications
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The University of Western Australia is proud of its 
commitment to the arts and culture of the community 
it serves and our consistent record of excellence, 
embedded into our learning and teaching programs.

Despite being one of the most isolated cities in the 
world, we created an internationally renowned annual arts 
festival nearly 70 years ago. Perth Festival has broadened 
the horizons and enriched the minds and imaginations 
of the people of Western Australia. We herald its arrival 
each year with our season of international films, supported 
by Lotterywest, among the magnificent trees of the 
Somerville Auditorium.

The Somerville is one of many exceptional performing 
spaces on UWA’s campus. Its near neighbours include 
the Octagon and Dolphin Theatres and the UWA 
Conservatorium of Music. The Conservatorium entertains 
us throughout the year, with free concerts and an 
exceptional outreach program. Its graduates perform as 
soloists and in orchestras and ensembles around the world.

The Lawrence Wilson Art Gallery is a dedicated space 
to showcase the University’s extraordinarily rich and 
diverse art collection, which includes rare and outstanding 
examples of the art of First Nations peoples. UWA is 

From the 
Vice-Chancellery

Professor Amit Chakma, Vice-Chancellor  
The University of Western Australia

also home to the Centre for Rock Art Research and 
Management, which works with Aboriginal and Torres 
Strait Islander communities to study and preserve sites 
across Australia.

The art gallery’s closest neighbour is the Sunken 
Garden, a magnificent example of UWA’s creative use 
of space for artistic purposes. Originally a sand quarry, 
it has been a theatrical venue since 1948 and was 
recently refurbished to improve accessibility and safety. 
The Tropical Grove in our world-famous gardens is also 
used for musical performances; while the Arts Building 
includes the New Fortune Theatre, home to local and 
international productions.

Even the jewel in our crown, Winthrop Hall, is an artistic 
as well as ceremonial site. Our students receive their 
degrees on the same stage where concerts are performed, 
and walk underneath the beautiful Napier Waller mosaic 
arch at the entrance.

I invite you to explore and enjoy these various artistic 
and cultural treasures at the University.

Professor Amit Chakma, Vice-Chancellor 
The University of Western Australia

UWA’s rich cultural offering
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A new Language Laboratory 
at UWA is working to overcome 
discrimination and bias against 
people based on their accents 
and language. 

Senior lecturer in Linguistics 
and Director of the Language Lab, 
Dr Celeste Rodriguez Louro said 
language was the ultimate social glue. 

“Language allows us to 
communicate with each other, 
highlighting our nature as social 
beings,” Dr Rodriguez Louro said.

A PhD student at UWA who 
used artificial intelligence to 
design a smart beehive monitoring 
system has ‘bee-dazzled’ judges at 
the inaugural AgriFutures BeeTech 
Challenge in Sydney, with his low-
cost, low-power and long-range 
remote solution.

Omar Anwar, from UWA’s 
Department of Electronics and 
Computer Engineering, was one 
of seven finalists to pitch to key 
industry stakeholders at the fourth 
Australian Bee Congress and one of 
three winners selected to present to 
potential investors at evokeAG 2023 
in Adelaide.

The BeeTech Challenge 
invited Australian startups and 
entrepreneurs to present ready-
for-market products specifically 
designed to meet the needs of the 
honey bee and pollination industry 
in the key areas of hive health, 

and language discrimination 
Language Lab tackles accent 

PhD student creates buzz with
hi-tech beehive monitoring system

biosecurity, hive safety, bushfire 
protection and preparedness. 

Applicants were assessed on 
their ability to provide easy-to-adopt 
technologies that offer immediate 
results for the 9000 commercial 
beekeepers operating across 
the country.

Omar’s smart hive solution Apis 
PrimeTM, which was developed in 
collaboration with CRC (Cooperative 
Research Centre) for Honeybee 
Products, uses a unique set of sensors 
to collect data from inside a hive.

“The electronic sensor data from 
beehives is transmitted to a remote 
server using Telstra’s Narrowband 
Internet of Things (NB-IoT), a cellular 
technology that has a much bigger 
coverage in Australia compared to 
4G,” Omar said.

“Artificial intelligence is used 
on data from low-cost internal hive 
sensors to estimate the weight of the 

hive, effectively eliminating expensive 
and bulky weighing scales from the 
design. The hive information is sent 
back to beekeepers in real time.”

Omar said the product, which 
is easy to transport and install, 
had been tested at various sites 
in Western Australia with plans to 
deploy prototypes in other States and 
ultimately take the product to market.

Omar Anwar with the bee 
monitoring prototype

“It also has an important 
connection to our history, community 
and culture.”

She said language and accents 
were sometimes incorrectly referred 
to as ‘broken’ and were an easy way to 
discriminate against others. 

The Language Lab, based in 
UWA’s School of Social Sciences, 
brings together linguists and 
language experts, including First 
Nations researchers and experts in 
Australian Indigenous languages.

“Until we understand that no 
language or accent is inherently 
‘better,’ we will not be able to fully 
embrace diversity and inclusion in our 
society,” Dr Rodriguez Louro said. 

She said language and 
pronunciation had been used to 
bring people down but could also 
build them up. 

Dr Rodriguez Louro and Honorary 
Research Fellow and Noongar 
scholar Glenys Collard, who has 35 
years’ experience in the area, worked 
with the Heart Foundation on a 
health awareness and training video 
fully scripted in Aboriginal English.

She said they planned further 
projects which would make 
information more accessible to 
more people. 

“Our people need to be included 
in conversations and decisions 
about their lives and their health,” 
Ms Collard said. “The only way 
forward is to work together.”

Dr Rodriguez Louro is also an 
Australian Research Council Fellow, 
consultant to the Oxford English 
Dictionary and Vice-President of the 
Australian Linguistic Society. 
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Researchers from Telethon Kids Institute, UWA, 
Curtin University and The University of Southern 
Denmark have identified 10 Australian shopping 
strips where the removal of on-street parking 
would transform the area’s liveability.

In an article published by The Conversation, the 
researchers argue that creating pedestrian malls and 
parklets where people could move freely would help 
tackle the rising cost of Australia’s inactivity crisis.

Researcher Dr Matthew McLaughlin from Telethon 
Kids Institute and UWA said making shopping strips safer 
for pedestrians and more pleasant to access would be 
good for local businesses.

“Creating an inviting space for shoppers that feels safe 
and easy to access is crucial for shopping strip businesses, 
which are competing with large indoor shopping malls,” 
he said.

“It’s already extremely rare to get a parking spot right 
outside the shop you want to visit on a shopping strip, so 
moving parking to a side street would not require a huge 
behaviour change for shoppers.

“It would also encourage those shoppers who are able 
to walk or cycle to the shops from home to do so.”

The shopping strips identified by researchers are: 
Chapel St, Windsor (Vic); Beaumont St; Newcastle (NSW); 
Darby St, Newcastle (NSW); Hall St, Bondi (NSW); Princes 
Highway, Wollongong (NSW); Belvidere St, Belmont (WA); 

More pedestrians, fewer cars: 
researchers call for

shopping strip overhaul

Oxford St, Leederville (WA); South Terrace, Fremantle 
(WA) and Musk Avenue, Kelvin Grove (Qld).

The researchers found on average, car parking (27%) 
and travel lanes (46%) took up almost three-quarters of the 
available street space, leaving little room for pedestrians 
and alfresco dining.

In the reimagined street spaces, parking and travel lane 
space was reduced by about one-third (32%), allowing 
an increase in green space (18%), seating (17%) and 
footpaths (6%).

Dr McLaughlin said many cities and towns overseas 
were already moving towards reduced parking along their 
busy shopping strips. 

“Tens of thousands of on-street car parks have been 
removed to make space for pedestrians, including in 
Auckland, Stockholm, Paris and Milan,” he said.

“The changes would also have a big impact on local 
traffic congestion by reducing the ability to use the streets 
as rat-runs to avoid the main arterials.

Dr McLaughlin said creating an attractive shopping and 
dining destination would encourage more families to walk 
or ride to their local shopping strip.

Creating an inviting space for 
shoppers that feels safe and easy  
to access is crucial for shopping  
strip businesses.
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VIBRANT NEW 
LOOK FOR 
REID LIBRARY 
BRIDGE

Jade Dolman working 
on the Reid Library 
bridge mural
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“I wanted something that 
was really vibrant and bright and 
something that people would notice 
as they came through. Sometimes I 
forget how ugly it looked before and 
then I look at my photos and I’m like 
‘wow that’s a huge difference’.” 

The artwork, which was supported 
by UWA’s School of Design and 
funded by the bequest of Arthur 
(Jack) Walters, represents the 
seasons Birak, Bunuru, Djeran, 
Makuru, Djilba and Kambarang as 
well as the process of learning. 

“So each season is related to a 
different time of year — whether it is 
the season of birth or the season of 
adulthood or season of young — and 
I have related that to how we gain 
knowledge and how we go on to 
share it,” Ms Dolman said.

Ms Dolman, who graduated from 
UWA in 2017 after studying Fine Arts 
and Indigenous Knowledge, History 
and Heritage, consults her family and 
elders before working on a design 
and choosing colours. 

Her career painting murals has 
taken off with her artwork on show 
around Perth, including two new 
murals at Perth Airport as part of the 
Metronet expansion. 

“I just love adding a bit of colour 
to areas all over Perth,” she said. 

The underside of the 
bridge to UWA's 
Reid Library has 

been transformed from dull grey 
to an array of vibrant colours in 
an artwork representing the six 
Noongar seasons. 

Artist Jade Dolman, who works 
under the name JD Penangke, 
spent two weeks painting the bridge 
and enjoyed watching students 
and staff looking up as they walked 
underneath. 

“Since about day three I noticed 
a lot of people were stopping and 
having a look at what I was doing 
and following all the lines; it was 
pretty exciting to see it was capturing 
people’s attention,” Ms Dolman said.

The artwork, which was supported by 
UWA’s School of Design and funded by 
the bequest of Arthur (Jack) Walters, 
represents the seasons Birak, Bunuru, 
Djeran, Makuru, Djilba and Kambarang 
as well as the process of learning. 

Jade Dolman with her father  
Kevin Dolman and and partner 
Chanc Cooper
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Produced by the 
Berndt Museum and 
led by its curators, 

Yanyuwa/Jingili filmmaker Michael 
Bonner and Palyku woman 
Jessyca Hutchens, the show is also 
co-curated by Lee Kinsella for the 
Cruthers Collection of Women’s 
Art and Joseph Williams, who is 
part of the Tennant Creek Brio.

Ms Hutchens, an art historian, 
says Black Sky will fill the entirety of 
the Lawrence Wilson Art Gallery with 
immersive installations, including a 
new film by Mr Bonner.

Shot in the Pilbara over a week, 
the film — which will be shown on 
multiple projectors in the gallery’s 
largest room — is a collaboration 
with a group of Gombawarrah-
Yinhawangka Traditional Owners.

“For the Gombawarrah-
Yinhawangka people, the horizon 
line and the mountains are incredibly 
important, this is a traditional story of 
two hills and the way that they talk to 
each other,” Mr Bonner says.

“It’s a woman’s story also as one 
of the hills is a birthing mountain 
and interwoven into that are other 
Traditional stories including one 
about the emu that is as old as time.

“For viewers it will be like walking 
into the Pilbara from sun down to sun 
up, but there will also be narrative 
on modern themes — the effect of 
mining, and the political aspects of 
being Aboriginal in the Pilbara.”

For Ms Hutchens, who in 2019-
2020 worked as curatorial assistant 
to the artistic director at the Biennale 
of Sydney for the ground-breaking 
Indigenous-led exhibition NIRIN, 
Black Sky is promising to generate 
the same amount of buzz in Perth.

Michael Bonner and Jessyca Hutchens

SKY STORIES
The art of interweaving 

By Liz McGrath

From stories of creation 
across mountain ranges and 
the ambience of the night sky, 
to the atmospheric effects of 
mining and the true expanses 
of the cosmos — interweaving 
sky stories will be the focus 
of a unique new exhibition 
being shown as part of the 
2023 Perth Festival.
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“When we heard that the theme 
of Perth Festival was Djinda (the 
Noongar word for stars), we wanted 
to compliment that,” she says. 
“Indigenous art is so often seen as 
being about the land, but other 
spaces are also an important part 
of country.

“There’s a song by a band 
from central Australia called IlKari 
Maru, which means Black Sky in 
Pitjantjatjara, which partly inspired 
the title of the show, as well as 
thinking about the black in the 
Aboriginal flag as symbolising 
solidarities between Aboriginal 
people across horizons. We were 
trying to think about the sky as not 
just a neutral space but also linked to 
sovereignty and politics.”

The exhibition will include key 
works from the Berndt Museum 
and the Cruthers Collection of 
Women’s Art, along with an energetic 
multimedia installation by The 
Tennant Creek Brio, an artistic 
collective who met in a men’s art 
therapy group.

“They are an incredibly exciting 
and experimental group that are 
really taking Australia by storm. 
Their art crosses everything from 
colour fields to traditional designs, to 
repurposed found objects, to activist 
and street art styles,” Ms Hutchens 
says. “While the artists each have 
very much their own style, they 
also work in a really dynamic way as 
a collective.”

Cruthers Collection of Women’s 
Art curator Lee Kinsella says the 
collaboration has been “fantastic” 
and she is excited by the strong 
collections in dialogue across 
the galleries.

“Tracey Moffatt’s entire Up in 
the Sky series will be on display — a 
rare showing of all 25 prints, and 
the first time that this particular 
work has been on public display,” 
Ms Kinsella says.

“We also draw from the 
strong holdings of Julie Dowling’s 
remarkable portraits held in the 
Cruthers Collection of Women’s 
Art and Berndt Museum. Dowling’s 
paintings shimmer as they detail the 
personal histories of individuals and 
reveal connections that run deep 
into time. 

“It’s a really powerful selection 
of work and it’s not content that 
people are familiar with — so that’s 
exciting too.”

In January 2021 the Berndt 
Museum transitioned to the 
UWA’s Indigenous Education 
Portfolio, led by Professor Jill Milroy, 
Dean Indigenous Studies.

The museum continues to be 
a diverse and integrated Living 
Collection, offering a range of 
services to ensure that it is accessible 
to Indigenous communities 
and researchers within Australia 
and globally.  

Tennant Creek Brio, studio including 
unfinished works using discarded pokie 
machines, photo by Jesse Marlow, 2020

Yinhawangka, Turee Creek East 
Branch, photo by Michael Bonner
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ALL-STAR

Since its inception, 
Perth Festival has been 
delivering a diverse arts 
program designed to 
attract people from all 
walks of life. 

The program also included 
British director Michael Langham’s 
production of Richard III, which 
had a cast of more than 80 people 
and unprecedented community 
engagement — local businesses 
contributed equipment, individuals 
made donations, St George’s 
Cathedral choristers filed through 
the coronation scene and the 
military provided explosives for a 
battlefield scene that spilled out 
into the audience. 

The inaugural Festival featured 
concerts, plays and films under 
the stars at UWA's Somerville 
Auditorium. It attracted 42,000 
people and met its £14,000 
budget without extra UWA or 
Government grants.

The Festival has been 
celebrating Perth and Western 
Australia for almost 70 years and 
will continue to make a substantial 
impact, and drive innovation and 
social change in 2023.

In 1953, The University 
of Western Australia’s 
Professor Fred Alexander 

had a vision for a ‘festival for 
the people’. 

Professor Alexander, the founding 
Head of UWA’s Department of 
History, wanted to create an event 
for a community hungry for cultural 
nourishment after World War II. 

“Keep up your standards and 
seek the best that is available to 
you wherever it may be found; but 
don’t allow the Festival to become 
the exclusive preserve of the ultra-
highbrows who might be tempted 
to forget that it is primarily a festival 
for the people of Perth,” Professor 
Alexander said.

On 3 January 1953, the Festival 
opened with a Perth Repertory Club 
production of Dark of the Moon at 
UWA’s Sunken Garden.

By Annelies Gartner

Lotterywest Films at 
Somerville Auditorium

FEATURE
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The Festival’s artistic director Iain Grandage faced 
unprecedented interruption to programming over the 
past two years due to the COVID-19 pandemic but says 
he found a silver lining. 

“Inside the circumstances that we get dealt by the 
world is opportunity,” Grandage says. 

“Already in the pre-pandemic 2020 Festival, 
we were leaning into identifying with place, so the 
circumstances of being a bubble inside a bubble, 
compared to the rest of the world, allowed us to 
continue to investigate and celebrate the stories of 
here. That has felt wonderful.”

Grounded on Whadjuk Noongar Boodjar, the 
Festival in 2023 continues the tradition of storytelling 
and cultural expression that has been practised on 
Country for thousands of years.

The 2023 theme is Djinda (Stars) and a spectacular 
free opening event will use cutting-edge technology 
and ancient storytelling to tell the Noongar story of 
Djoondal, the spirit woman with the long white hair 
who created the Milky Way and whose name lives on 
in Joondalup.

Our community is so privileged to 
witness the profound generosity of 
Noongar custodians who continue 
to share stories of their spiritual 
connection to this place, and who 
continue to welcome stories from 
around the globe to our shared home.

Over three nights audiences are invited to picnic at 
Lake Joondalup before enjoying Djoondal, an immersive 
show that links the stories of the cosmos and the beauty 
of the lake and its natural surrounds.

Virginia Gay, Cyrano
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Björk Cornucopia  
Image credits: Top: Warren Du Preez & Nick Thornton Jones
Bottom: Santiago Felipe

From the earliest years, the 
Festival has worked with world-class 
creative teams, linking WA artists with 
leading international artists and now 
borders have reopened that tradition 
of collaborations continues.

The Kronos Quartet is returning 
to Perth and has collaborated with 
Noongar composer Maatakitj (the 
moniker of Dr Clint Bracknell, who 
graduated with a PhD from UWA 
in 2016). The string quartet and the 
music-maker will deliver a world 
premiere under a sea of stars in 
Perth Concert Hall. 

For Grandage, a cellist who 
graduated from UWA with a Bachelor 
of Music in 1994 and recipient of an 
Honorary Doctorate in 2017, music 
is integral to the performances he 
programs.

“I am always drawn towards works 
that have a strong musical element 
— be it theatre or dance, visual arts 
or contemporary music,” Grandage 
explains.

The Festival celebrates 
this joining of the local to 
the international as we 
welcome back the world.

His love of music, fondness for 
collaborations and colourful artistic 
expression come together in the 
program’s big drawcard, Icelandic 
musician Björk’s Cornucopia. 

Cornucopia will be a visually 
spectacular event with futuristic 
screens and wild images of nature 
that come alive with her music, as she 
performs live alongside musicians 
and choirs of flutes and voices.

“There is an 18-voice choir made 
up of locals who will get to perform 
alongside Björk,” Grandage says. 
“Those kinds of moments, and 
the opportunities they represent 
are not only beautiful, but are 
emblematic of what the Festival 
does best — creating opportunity 
and celebrating excellence.”

The artistic director has 
programmed a series of music 
events around Björk’s show. 
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“That is when the Kronos Quartet 
are here, there is an extraordinary 
John Cage reinvention (The Cage 
Project) with Australian percussionist, 
composer and sound artist Matthias 
Schack-Arnott, and Linda May Han 
Oh is returning home to WA from 
New York with Ephemeral Echoes, a 
brand-new commission that is part of 
Genevieve Lacey’s Finding Our Voice 
project," he says. 

Grandage, who has appeared 
on stage during past Festivals for 
Black Swan Theatre Company shows 
The Merry-go-round in the Sea, 
Cloudstreet and Plainsong, has also 
included a strong theatre element 
in the program.

“We open the Festival with 
Strange Case of Dr Jekyll and 
Mr Hyde from the Sydney Theatre 
Company,” he says.

This adaptation of Robert Louis 
Stevenson’s gothic mystery has been 
transformed for the stage through 
live video and blurs the lines between 
good and bad and the artist and 
the audience.

And Black Swan State Theatre 
Company will present, Cyrano, 
Melbourne Theatre Company’s 
version of Cyrano de Bergerac. 
The reimagining of Edmond 
Rostand’s classic play by WAAPA 
graduate Virginia Gay is a gender-
flipped retelling packed with music, 
wit and romance.

The vast variety of theatre, dance, 
fine and contemporary music, and 
visual arts included in the Festival 
continues to showcase local creators.

Evenings under the stars return 
with films at UWA’s Somerville 
Auditorium and this season opens 
with the Australian premiere of Tim 
Winton’s Blueback, a classically 
Western Australian story adapted for 
the big screen by Robert Connolly.

The Literature and Ideas program 
will pay homage to Djinda (Stars) and 
bring together writers, artists, comics, 
musicians, food critics and even a 
reality television star or two.

“We’re the privileged recipients 
of public money and part of the duty 
that comes with that is not only to be 
representative of a diversity of voices 
but also to generate and produce 
events which are free and accessible 
to audiences who are not necessarily 
attracted to the arts,” Grandage says.

The Festival appoints artistic 
directors for four-year tenures but 
due to the restrictions imposed by 
the pandemic Grandage’s position 
was extended for an extra year. 

“My extension has meant that 
as we emerged from restrictions, 
I have had not one but two Festivals 
to curate with this renewed sense of 
international connection. And with 

those connections re-established, 
both Festivals are overflowing 
with extraordinary works of art,˝ 
he explains.

Grandage hopes his and the 
Festival’s legacy will be to continue 
to host events that have broad 
appeal and engage the community 
as well as recognising the stories of 
First Nation peoples.

“Our community is so privileged 
to witness the profound generosity 
of Noongar custodians who continue 
to share stories of their spiritual 
connection to this place, and who 
continue to welcome stories from 
around the globe to our shared 
home.” he says. 

“The Festival celebrates 
this joining of the local to the 
international as we welcome back 
the world.”  

Behind the scenes
Richard III 
Somerville Auditorium 1950s

Strange Case of Dr Jekyll and Mr Hyde
Image: Daniel Boud

Perth Festival runs from February 
10 to March 5. More information  
at perthfestival.com.au
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EYE ON ART 
INITIATIVES

The LWAG team has 
been providing free 
exhibitions and 

programs to the public more 
than 30 years and regularly 
collaborates with teaching 
academics from across the 
University to create enriching 
learning experiences. 

Associate Professor Jenny 
Rodger, from UWA’s School of 
Biological Sciences and the Perron 
Institute for Neurological and 
Translational Science, collaborated 
with artist Gemma Ben-Ary and 

curator Lee Kinsella to deliver a 
webinar to third-year neuroscience 
students in May. 

The presentation was based on 
Ben-Ary’s installation The Abyss 
(series II,) which was on display as part 
of the From the Cruthers Collection 
of Women’s Art exhibition.

The activity was designed to 
challenge Associate Professor 
Rodger’s students to think outside 
the box in terms of how the nervous 
system evolved and how a lot about 
an animal’s lifestyle can be inferred 
from the structure of the eye.

With an eye on engaging staff and 
students as well as the broader 
community, the Lawrence Wilson 
Art Gallery regularly presents 
artist talks and projects. 

By Annelies Gartner

Jody Quackenbush, Octopus/deep 
sea creature mask (detail), 2013, fabric, 
embroidered flowers, fake pearls, 
found plastic. Cruthers Collection 
of Women’s Art, The University of 
Western Australia
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“Gemma utilised eyes from a 
taxidermist and then folded them 
in polymer clay and tucked them 
within oyster shells,” Cruthers 
Collection of Women’s Art curator 
Ms Kinsella explains.

“Jenny was able to work 
backwards from their physical 
structure to create a sense of their 
environment — what these animals 
might feed on, what part of the 
water column they might live in — 
for example, an asymmetrical pupil 
shape that allows more light in from 
above may suggest that they are 
bottom dwellers.

“Gemma is riffing on the 
remarkable variety of creatures 
that exist in nature. Perhaps such 
creatures already exist?”

Artist Jody Quackenbush shared 
personal insights during a public 
talk about her textile art practice. 
Quackenbush spoke of her own 
mental health and aligned her 
experience with the art historical 
precedent of Camille Claudel.

“Jody grapples with really 
personal and quite difficult issues 
in stitched form,” Ms Kinsella says. 

“She uses thread to stitch 
garments about artists as well as 
garments related to past traumatic 
experience.

“Such discussions are at the very 
heart of curatorial studies and I think 
that’s one of the benefits of having a 
purpose-built gallery on campus.”

School of Design’s Associate 
Professor Ionat Zurr recently toured 
the Sustaining the art of practice 
exhibition with students from her 
Living Art unit to consider notions 
of care as it relates to works of art in 
collections and on display in a gallery 
environment.

LWAG manager of engagement 
and education Justine Ambrosio says 
UWA is in a privileged position with 
significant collections and academic 
and public programs. 

“We are really strongly placed 
to offer something quite unique,” 
Ms Ambrosio says.

“It’s that extra layer, and hopefully 
through what we do — whether it be 
a workshop, an academic or public 
program — our audience gain a 
deeper understanding and are able 
to critically engage with the diverse 
ideas presented in the exhibitions.”  

“She was so very generous to 
explain how her experiences in 
mental health institutions have 
informed particular works of art. 
Members of the audience were very 
moved by her honesty and openness 
and impressed by her capacity as 
a maker.”

In a new gallery initiative, UWA 
students engaged with paintings by 
renowned Australian artist Susan 
Norrie, which was part of the newly 
launched UWA Advance program. 

This collection research project 
invited students to participate in 
a unique research experience in 
working with LWAG staff as they 
catalogued and researched paintings 
from the Cruthers Collection of 
Women’s Art. 

The project culminated with 
students posing questions to the 
artist and their research was included 
in label text displayed alongside 
Norrie’s paintings.

“The students are building 
upon what they’ve learned via 
their coursework and leaping into 
a completely different kind of 
engagement,” Ms Kinsella says.

LWAG maintains an ongoing 
relationship with the School of 
Design, with Curatorial Studies 
lectures presented in the gallery. 

“These students interrogate us 
about our curatorial practice, our 
decision-making and the kind of 
relationships that we are exploring in 
the exhibitions,” Ms Kinsella says. 

Gemma Ben-Ary, The Abyss series, 2019,  
oyster shell, glass eye, polymer clay, dimensions variable

Strong garment III, 2019, fabric, 
metal, plastic, dimensions variable, 
Cruthers Collection of Women’s Art, 
The University of Western Australia
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Buka panels made using mycelium and laminated bamboo

REINVENTING
BUILDINGS

WITH FUNGUS, STRAW BALE AND BAMBOO

Associate Professor 
Rosangela Tenorio, 
a co-founder of 

the Bio-Based Materials Design 
Lab at The University of Western 
Australia with adjunct senior 
lecturer Dr Jairo Da Costa, said 
concrete was responsible for eight 
per cent of global greenhouse 
emissions and the need for 
alternatives was urgent. 

“The manufacture, use and 
disposal of concrete is far from 
environmentally friendly,” Associate 
Professor Tenorio said. 

“There is so much potential 
to create affordable homes and 
buildings with bio-based materials.”

Concrete has become 
synonymous with construction 
but there is a growing 
movement worldwide against 
this and other energy-intensive, 
non-sustainable materials, as 
designers and architects search 
for sustainable alternatives. 

By Cecile O’Connor
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The future of bamboo,  
hemp and fungus

Associate Professor Tenorio and 
her students are developing products 
using materials such as bamboo, 
algae, the fungus mycelium, straw 
bales, engineered timber and hemp. 

It is a mission to create a better 
living environment while regenerating 
the planet through design.

 “The move into bio-based 
materials is at its essence to 
transform our current practices and 
design so we can achieve zero carbon 
emissions,” she said.

“This means we need to look at 
alternative, low-carbon construction 
materials. Bio-based construction 
materials are renewable, and during 
their growth phase, they capture and 
store atmospheric carbon dioxide. 

“Bamboo, as an example, is an 
extremely fast-growing plant and the 
faster a plant grows, the more it will 
use carbon dioxide. 

“It will absorb between four and 
six times more carbon dioxide than 
trees as it’s ready to be used for 
construction in less than five years. 

“Therefore, when a designer 
chooses to build with biomaterials, 
we are starting in a positive way 
by storing rather than emitting 
carbon so this is a climate-positive 
building industry.” 

Cultivating the solution
In her office at the BBMLab Associate Professor 

Tenorio is cultivating mycelium for use in furniture and to 
trial in products such as building panels. 

It has a suede-like texture and good thermal properties 
as well as being fire-resistant. 

“In some cases, mycelium is an alternative on its own 
but it can also be used with products we’re more familiar 
with such as timber and bamboo,” she said.

 “We need to look at the things around us and see 
their properties.

“At the BBMLab we work with material scientists and 
product designers as well as architects and engineers 
to explore different building products which are strong, 
weather-protective and renewable, but not toxic.

“An example of this is our perforated Buka panels, 
made of bamboo plywood and mycelium, which are being 
used in a project in Indonesia to create a screened area 
with ventilation.”

She said collaborating with experts from other fields, 
including engineers, biologists and computer scientists, 
would lead to smarter solutions. 

Local and global design action
In the Bio-Based Materials course at UWA, students 

have been involved in projects overseas and in remote 
areas of Australia. 

“The BBMLab students at UWA have worked in the 
Kimberley but also in Brazil, Timor-Leste and Indonesia, 
where they use mostly locally sourced products,” 
Associate Professor Tenorio said.

“We also use digital technology, including 3D printers 
and computer numerical control machines, to produce 
high-quality designs and products.”

While bio-based materials aren’t yet being produced 
on the scale of traditional construction products, the 
trend is positive, according to the passionate teacher and 
industry innovator.

 “At the moment the bio-economy is small, up to about 
five per cent, but I have no doubt it will grow,” she said. 

A new architecture
Associate Professor Tenorio said she hoped the work 

she and her colleagues and students were doing would 
make architecture more accessible.

“Architecture tends to be an extremely elite profession 
catering for a small minority of the population,” she said.

“Our goal is to create cutting-edge design and allow 
our research to reach more people because there is plenty 
of demand for environmental, social design.”  

Associate Professor Rosangela Tenorio 
works with mycelium for using in buildings 
and furniture
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Sending astronauts 
into space is a big 
challenge — good 

engineering and ultimately 
their survival, are paramount. 

But as the prospect of extended 
space travel looks inevitable, 
architecture is knocking on the 
capsule door with the aim of going 
beyond survival to create more 
liveable areas to work, eat, recreate 
and sleep.

Craig McCormack, from UWA’s 
Architecture discipline in the 
School of Design, is a passionate 
advocate of the emerging field that 
has traditionally been seen as the 
stuff of science fiction. 

“It is essentially the design of 
habitable environments for people 
to live in, away from our planet,” 
Mr McCormack said. 

“Think of the Apollo missions at 
the height of the space race in the 
1960s — the glory days when people 
were going into space and on to 
the moon. 

“These were military individuals 
with military training. It was more 
about survival and competing for 
dominance in the midst of the Cold 
War. It wasn’t a space conducive to 
life and living as it has the potential 
to become.”

By Cecile O’Connor

18   |   Uniview

FEATURE



12 months after receiving a Fulbright 
Western Australian Postgraduate 
Scholarship. International awareness 
was increasing with a recent 
symposium held in Paris dedicated 
entirely to the discipline of space 
architecture. 

Mr McCormack is heartened 
by the increased awareness and is 
keen to encourage his architecture 
students to think of life beyond Earth 
and the role that terrestrial architects 
might play in the future of off-
world design. 

Recently, Mr McCormack tasked 
a Master of Architecture design 
studio with designing a habitat 
for deployment on the surface of 
Mars. The students were supported 
with assistance from several space 
architects based at NASA’s Johnson 
Space Center.

He and a colleague, UWA 
alumnus Tristan Morgan, also worked 
on designing a speculative bridge 
for a moon crater as part of an 
international competition calling for 
aspirational lunar architecture ideas.

The drawings show an astronaut 
walking across the bridge with the 
earth visible over the Moon’s horizon. 

He is realistic about the prospect 
of his bridge and Martian structures 
being built, but said opening 
students’ minds to what may be 
possible one day was exciting and 
could help establish the benefit 
of architecture as a vital discipline 
off-Earth. 

“Living in space shouldn’t be akin 
to living in a dog kennel,” he said. 

“Architecture should be 
a necessity to make liveable 
environments and to one day 
supporting life amongst the stars.”  

Now with extended missions to 
the Moon and potentially Mars on 
the cards, there is a real need for 
better-designed spaces for living 
that consider the health and mental 
wellbeing of future space travellers. 
Time spent away from Earth in highly 
confined spaces could increase from 
the several days it took the Apollo-era 
astronauts’ lunar missions to several 
years if astronauts are sent to Mars.

Mr McCormack said the 
restrictions on materials and design 
for capsules and space stations was 
onerous but the challenge of creating 
the ultimate small living area was 
also thrilling.

“It may be about bringing in 
a certain light, controlling light, 
keeping it out; it could be the texture 
of materials, their colour; it could 
be the internal lighting and how 
all these elements and more can 
be consolidated to create more 
comfortable living environments 
in the harshest of environments,” 
he said.

“These are perhaps some of the 
elements that architecture can begin 
to manipulate to better design for 
outer space travel. 

“Architecture can have a positive 
and negative effect and I am 
interested in the role architecture can 
play in space.” 

While state-of-the-art 
engineering would always be crucial, 
he said agencies such as NASA were 
now employing architects to design 
more liveable modules including 
on the future replacement for the 
International Space Station. 

He said space architecture was 
not widely taught or understood even 
within institutions but it is offered at 
the University of Houston in Texas 
where Mr McCormack studied for 

Architecture should be a necessity 
to make liveable environments and 
to one day supporting life amongst 
the stars.

Uniview  The University of Western Australia   |   19

FEATURE



FLASHBACK

As the first free university in 
the British Empire, UWA was 
honoured to host the Queen on 
three separate occasions and 
we give thanks for her 70 years 
of service to her nation and the 
wider Commonwealth.

Her Majesty’s selfless and lifelong 
commitment to serving her people is reflected 
in our University’s mission to advance the 
prosperity and welfare of our communities.

We celebrate her enduring legacy and 
connections to Australia and our University, 
which she first visited in 1954, followed by  
visits in 1963 and 2000.

REMEMBERING 

Her Majesty  
Queen Elizabeth II

Queen Elizabeth II with Chancellor  
E W Gillett during the 1954 royal tour

Queen Elizabeth II at the civic ball at  
Whitfeld Court in 1954 

Images courtesy of UWA Archives20   |   Uniview



ABOVE: The Queen with 
Chancellor Gillett during the 
1954 royal visit LEFT: The 
Queen and Chancellor Sir 
Alexander Reid during the 
1963 royal visit

The Queen with health minister John Day at 
the official opening of the Centre for Medical 
& Surgical Skills (CTEC) in 2000

The Queen at the civic ball 
Whitfeld Court during the royal 
tour in 1954

TOP: The Queen and Prince Philip driving down 
Hampden Road in 1963 
MIDDLE: The Queen during the royal tour
BOTTOM: The Queen planting a tree during  
the 1963 royal visit

LEFT: The Queen inside Winthrop Great Hall for UWA's 1963 
Golden Jubilee RIGHT: The Queen and Prince Philip in a 
limousine in front of Winthrop Hall – 1954
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PREPARING  
THE MUSICIAN
for today and 
the future

By Ashley William Smith
senior lecturer —  
UWA Conservatorium of Music

The ethic and tenacity of the 
elite athlete are traits that are 
often paralleled (and frequently 
romanticised) in representations 
of the training undertaken by 
our Conservatorium students. 

This virtuoso-performer 
training model, focusing on 
the gradual and systematic 

building of theoretical understanding 
and technique, has its roots in the 
demands of the European classical music 
industry of the 18th and 19th centuries. 

Although there are certainly aspects of 
this model that maintain their applicability 
and effectiveness today, music 
conservatoria are increasingly challenging 
this model with pedagogical approaches 
attuned to social and economic 
transformations in music as an academic 
discipline, and as part of the domestic and 
international creative economies. 
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By Ashley William Smith
senior lecturer —  
UWA Conservatorium of Music

The pedagogical approach to the teaching, 
research and concert programming of the 
UWA Conservatorium is driven by our ambition 
to instil in our students a career mindset that 
is realistic, flexible and sustainable. Our key 
considerations include:
• the need for the course to better reflect 

the industry pattern of Australian musicians 
as participants across a range of portfolios 
within a diverse creative sector;

• the need to assist students with the 
transition to industry; and

• the need for the curricula to reflect 
widely held contemporary values around 
diversity, equity and inclusion, through the 
dismantling, restructuring and reframing 
of the theoretical and historical approaches 
of the artform. 

With fulltime performing careers 
representing an increasingly diminishing part 
of the workforce, today’s music graduates work 
across diverse industry sectors. The effects of 
COVID-19 on the Australian music industry 
highlighted the resilience of musicians with 
a diverse skillset and agility to work across a 
portfolio of different types of music-related 
work. Similar to a share portfolio, the portfolio 
career allows a balance of higher and lower-
risk options — meeting artistic needs through 
performing, while simultaneously engaging in 
other types of work including music education, 
arts management and arts communications.

Conservatorium units each emphasise 
that soft skills in communication, leadership, 
problem-solving and personal administration are 
as important as specialised creative and technical 
skills development. Students view these soft skills 
as highly transferrable across and beyond the 
creative and cultural industries. 

Assisting students with the transition to 
industry, an integral part of the Conservatorium’s 
practical streams, sees students connect with 
future colleagues and employers in professional 
projects with major industry partners. In 
2022, Conservatorium students have had 
the opportunity of sitting side-by-side with 
professional performers, conductors and 
directors in performances with West Australian 
Opera and West Australian Symphony Orchestra. 
Conservatorium students also regularly 
gain experience assisting in the curation of 
events within the Conservatorium’s annual 
concert series, and performing alongside the 
Conservatorium’s resident ensemble, The Irwin 
Street Collective. 

Decentring the 
‘classical’ bias

The Conservatorium’s 
program constantly probes 
implicit biases and prejudices 
embedded in the traditional 
teaching of academic music 
studies, most notably in the 
music theory and history 
sequences. It was our aim to 
move beyond representing 
diversification through the 
inclusion of token repertoire 
and alternate narratives in our 
teaching. Rather than enforcing 
a hidden curriculum, we aim to 
engage in a more radical strategy 
of decentring the students’ 
understanding of the musical 
canon. Our musicology units see 
the rejection of the traditional 
survey approach in favour of one 
where art music, popular music 
and world music are nested 
together in modules that explore 
broader topics and concepts. 
A discussion on revolutions in 
music in today’s classroom might 
place Ludwig van Beethoven 
alongside Hildegarde von Bingen 
and David Bowie. 

I am confident that the UWA 
Conservatorium provides the 
hard and soft skills, experiences 
and industry connections that will 
allow our students to be leading 
creative thinkers in diverse 
careers across the arts sector.
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Power of

MUSIC

During COVID lockdowns, instrument 
retailers throughout Australia saw a huge 
uptick in sales of pianos, guitars and other 
instruments — which has remained even 
as the effect of COVID has waned in the 
community. In times of stress, loneliness 
or even just a desire for self-improvement, 
— we turn to music to tell a story.

Fairy Queen. Image: Nic Duncan

By Professor Alan Lourens,  
Head of Conservatorium of Music
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regional innovative and exciting production of Purcell’s 
The Fairy Queen presented at the Albany Entertainment 
Centre. And at the end of last semester, our Electronic 
Music and Sound Design Students presented their works 
with UWA’s School of Design.

In 2023 visiting artists — performers from around 
the globe — will enrich the music and wider Perth 
community. David Greco (voice), Philippe Limoge 
(percussion/electronics), Laura Snowden (guitar), Paavali 
Jumppanen (piano) among so many others, will bring the 
world to Perth. We will continue to extend our students 
through performances with WA Opera and WASO. We 
offer the ability to experience delicate chamber music 
performances, such as those in the Perth International 
Classical Guitar Festival, or in Electronic Music exhibitions, 
in which every note is nourished and cherished, or to listen 
to our own Irwin Street Collective’s world-class historically 
informed performances of the great masters. 

Our staff are musicians and musicians are our staff. We 
teach music for what it does for life; for your development; 
for our state. But mostly we perform and teach music 
because it is what needs to be done. We need to express 
ourselves; and pass that gift to the next generation of 
Western Australians.

We believe in the power of 
music. The neurology is 
impressive, and the ability of 

music to communicate culture is well known. But 
the ability to “express the inexpressible” — to tell 
us something about ourselves, is the reason music 
is so powerful. In troubling times, music is our 
touchstone, be it classical, pop, jazz or electronic 
music. And not just “consuming” music — it is a 
desire to make music that people are seeking.

UWA has been at the forefront of music education 
for more than 70 years. We have produced and 
nurtured some of Australia’s great composers: 
Carl Vine, Jennifer Fowler, Roger Smalley and James 
Ledger, among others, and nurtured an emerging 
generation in Olivia Davies and Kate Milligan. 
Australia’s orchestras, concert venues and even pubs 
and clubs are peppered with UWA Music graduates. 
In recent years we have added Electronic Music and 
Sound Design, and Creative Music Technology to 
the portfolio. Already, we can boast about WAMI 
winners, most recently MAVER winning the Electronic 
Music Song of the Year. And we now provide music 
performance classes each semester to more than 
350 students who have never studied music.

In the small window of 24 teaching weeks the UWA 
Conservatorium mounts more than 200 performances, 
ranging from small single recitals, or free lunchtime 
concerts to huge multi-party performances. In 2022 
we presented concerts with WA Symphony Orchestra 
(WASO) in the Perth Concert Hall, and WA Opera in 
the Government House Ballroom. We were part of a 

UWA has been at 
the forefront of music 
education for more 
than 70 years.

Fairy Queen. Image: Nic Duncan Professor Alan Lourens conducting at Unheard concert

Day of Brass
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By Liz McGrath

and is now guiding the Aboriginal-
led reconciliation movement Danjoo 
Koorliny, Walking Together Towards 
2029 and Beyond.

Hosted by UWA’s Centre for 
Social Impact, the bold, long-
term change initiative described 
as ‘a platform for conversation 
and change’ officially began in 
2021 in Kambarang, the second 
spring and season of birth in the 
Noongar seasons.

The first milestone on this road 
is 2029 (200 years of colonisation 
in Perth), but the project will go 
far beyond Western Australia’s 

bicentenary, say its designers and 
co-directors Emeritus Professor 
Colleen Hayward AM, Carol Innes 
AM, Dr Noel Nannup OAM and 
Dr Richard Walley OAM.

They argue that appropriate and 
effective solutions are needed to 
bring about wide-scale changes to 
reverse the effects of colonisation 
on Indigenous life and should work 
across four key pillars of society 
— social, cultural, environmental 
and economic.

Reinvigorating Aboriginal-
led arts and cultural events in our 
communities and uplifting Aboriginal 

Danjoo 
Koorliny 

Walking together towards cultural
understanding and the future

The six Noongar Seasons 
have been a part of 
Aboriginal life in the South 
West of Western Australia 
for thousands of years.

Birak, Bunuru, Djeran, 
Makuru, Djilba 
and Kambarang 

represent a timetable of the 
way nature will behave. Animals 
and insects follow the weather 
and location of available foods 
and plants flower at the same 
time each year, bearing fruit 
and reproducing, as part of an 
endless cycle.

The acknowledgement that 
nothing is unconnected and each 
change is influenced by the last, runs 
deeply through Indigenous culture 
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land-management practices to 
support the restoration of degraded 
lands and waterways, while 
teaching communities about their 
responsibility to ‘care for everything’, 
are priorities.

Our priorities also include 
helping individuals, families and 
communities to live with a sense of 
social wellbeing by reversing the 
effects of racism, historical injustice 
and intergenerational trauma, and 
creating economic independence 
by supporting Aboriginal businesses 
and increasing employment 
opportunities.

“We’ve always been an add-on, 
and an after-thought, but this is an 
Aboriginal-led movement with our 
voices front and centre,” Dr Nannup 
says. “Our focus is on 2029 at this 
stage; however, we have the potential 
to go way beyond this because this is 
about being a person, a human being.

“Danjoo Koorliny instils a 
collective responsibility in people’s 
minds and hearts to care for 
everything. Everyone has a piece of 
the pathway to the future — we each 

need to polish our own part and put 
it together to form a collective path 
to go forward.”

The project recently received a 
second grant from Lotterywest, to 
assist in its work, with the additional 
funding enabling resourcing and 
project staff to support a range 
of work including community 
engagement and connection 
activities, knowledge transfer and 
cultural exchange.

“While the causes are many, 
varying from environmental, 
cultural, social and the arts, the 
most important part is that it’s for 
the common good of all of us,” 
Dr Walley says.

“That’s people, plant, animal and 
place. Danjoo Koorliny is a collection 
of people who are sitting down, 
standing together, walking around 
and collecting stories, processes, 
programs, so that we can get action, 
outcomes and change to take 
us from where we are today, into 
the future. 

“Particularly looking at what’s 
going to happen in 2029 because 
that’s going to be a time to see how 
far we, as a state, have come.” 

Ms Innes says that by elevating 
Aboriginal culture, values and 
leadership and walking together 
with a collective of changemakers, 
genuine change is possible.

“We’ve had investment and 
support from a number of people in 
leadership roles and we’ve brought 
government agencies into the space, 
to help provide a direction for the 
future, but there’s one very important 
ingredient and that’s spirituality,” 
she says.

“This land has a spirit. We build 
our environment on the six seasons, 
and we hold the space through the 
spiritual connection of knowing 
and of caring for each other. It’s 
interwoven into everything that we 
do. Never underestimate the power 
of spirituality.”  

For more information on Danjoo 
Koorliny and to get involved, see: 
www.danjookoorliny.com

Left to right: Danjoo Koorliny co-directors:  
Dr Richard Walley OAM, Emeritus Professor Colleen Hayward AM, 
Carol Innes AM and Dr Noel Nannup OAM.
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Akita’s family have always 
kept moving to survive. 

Sudan to Cairo. Cairo to Sydney. 
Sydney to Geelong. 

Each new place challenges Akita, her siblings and her parents. 
Just when eight-year-old Akita is feeling settled for the fi rst time 
in her life, her parents decide to relocate to Geelong. The move 
is the beginning of a downward spiral that threatens to unravel 

the fabric of their family and any hope for fi nding peace and 
belonging. Told through the interchanging perspectives of Akita 
and her mother, Taresai, this coming of age story shines a light 

on the generational curses of trauma, complex family dynamics, 
and how it feels to love someone unconditionally, even when 

it hurts. Individually, the female narrators experience racism, 
rejection and despair, but together their narratives reveal 

a resilience of spirit and determination to transcend 
expectations of what a daughter, a sister, and a mother can be. 

Hopeless Kingdom gives a voice to the silent heartache of 
searching for acceptance in an adopted society which can’t

 look past the surface of skin colour.

Hopeless Kingdom is the winner of the 2020 
Dorothy Hewett Award. Inspired by the author’s 

own experience of migration from Africa to Australia, 
this story signals a powerful new voice in

 Australian writing.
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UWA Publishing aims 
to share stories, research 
and education with the 
world by producing 
award-winning fiction, 
non-fiction and scholarly 
works. Established in 
1935, we have published 
important books for 
more than 85 years.

UWAP TITLES
UPCOMING

28   |   Uniview

UWA SPOTLIGHT



In 2022 we are launching our 
scholarly monograph series in 
collaboration with UWA Oceans 
Institute, with the publication of 
Misadventures in Nature’s Paradise: 
Australia’s Cocos (Keeling) Islands 
and Christmas Island during the 
Dutch Era by Graeme Henderson, 
Robert de Hoop and Andrew 
Viduka. The book explores the 
earliest history of Australia’s Indian 
Ocean territories of Cocos (Keeling) 
Islands and Christmas Island. The 
book was launched in November 
and is available for order through 
our website.

For more than 35 years UWA 
Publishing has worked with the 
Charles and Joy Staples South West 
Region Publications Fund to publish 
an amazing selection of titles with a 
focus on the South West of Western 
Australia. These have ranged from a 
guide to walking the Bibbulmun to a 
comprehensive survey of the South 
West by journalist Victoria Laurie. 
This year we have published The Alert 
Grey Twinkling Eyes of CJ DeGaris 
by David Nichols, which details the 
extraordinary life of Clement John 
DeGaris and his grand plans as an 
entrepreneur, aviator, publisher, land 
developer and dreamer.

Also released in November 
was Scale to Tail: A sustainable 
cookbook for Australian seafood, 
which is the culmination of research 
by marine biologist Jordan Goetze 
and chef Paul ‘Yoda’ Iskov. The 
book champions sustainable fishing 
practices and whole fish ethos with 
delicious recipes and stunning 
photography. This title is available for 
order through our website.

Submissions have now closed for 
the annual Dorothy Hewett Award 
for an Unpublished Manuscript. 
Shortlisted entrants will be 
announced in early 2023. This is an 
annual award established by UWA 
Publishing in 2015 with the support 
of the Copyright Agency and the 
winner receives $10,000 and a 
publishing contract. The winner of 
the inaugural award, Extinctions 
by Josephine Wilson, went on to 
win the Miles Franklin Award and 
the Colin Roderick Award. In 2022 
we published the joint winners of 
the 2021 award: Banjawarn by Josh 
Kemp and Hopeless Kingdom by 
Kgshak Akec. Both titles have been 
published to critical and commercial 
acclaim and Banjawarn has just 
been named the winner of the 2022 
Ned Kelly Award for Best Debut 
Crime Fiction.

Akita’s family have always 
kept moving to survive. 

Sudan to Cairo. Cairo to Sydney. 
Sydney to Geelong. 

Each new place challenges Akita, her siblings and her parents. 
Just when eight-year-old Akita is feeling settled for the fi rst time 
in her life, her parents decide to relocate to Geelong. The move 
is the beginning of a downward spiral that threatens to unravel 

the fabric of their family and any hope for fi nding peace and 
belonging. Told through the interchanging perspectives of Akita 
and her mother, Taresai, this coming of age story shines a light 

on the generational curses of trauma, complex family dynamics, 
and how it feels to love someone unconditionally, even when 

it hurts. Individually, the female narrators experience racism, 
rejection and despair, but together their narratives reveal 

a resilience of spirit and determination to transcend 
expectations of what a daughter, a sister, and a mother can be. 

Hopeless Kingdom gives a voice to the silent heartache of 
searching for acceptance in an adopted society which can’t

 look past the surface of skin colour.

Hopeless Kingdom is the winner of the 2020 
Dorothy Hewett Award. Inspired by the author’s 

own experience of migration from Africa to Australia, 
this story signals a powerful new voice in

 Australian writing.
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Head to our website for 
more information about 
UWA Publishing and to 
purchase our fantastic 
titles. www.uwap.com.au
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Rhodes Scholarships are awarded 
based on academic excellence, as 
well as talents including creative 
or sporting abilities, traits such as 
courage and kindness and strength 
of character. 

His Excellency the Honourable 
Chris Dawson, Governor of 
Western Australia, announced the 
Rhodes Scholar at a ceremony at 
Government House. 

“Rhodes Scholarships are for 
young leaders of outstanding 
intellect and character who go 
beyond what is required, to make a 
real difference to the people around 
them and the world they live in,” 
Governor Dawson said. 

“All seven of the final candidates 
are outstanding young people who 
will go on to continue as exceptional 
young leaders in our community and 
further afield.

“This has been a very difficult 
selection process for all the right 
reasons, given the worthiness of each 
and every one of the finalists.”

Riley becomes the 108th UWA 
student to be chosen as a Rhodes 
Scholar. Others include Dr Marina 
Hughes (née Barbour), paediatric 
cardiologist at Great Ormond Street 
Hospital in London; Justice Elizabeth 
Hollingworth, at 42 the youngest 
judge to be appointed to the 
Supreme Court of Victoria in 2004; 
and physician scientist Professor 
Fiona Pixley, head of Pharmacology 
and Toxicology at UWA.

UWA Bachelor of Arts graduate 
and Rhodes Scholar finalist Abbey 
Mardon has been put forward for 
one of three Rhodes Scholar at Large 
places in Australia.

Kite surfing poet and science student
awarded Rhodes Scholarship 

An agricultural 
science and English 
student who loves 

hockey, poetry and kite surfing, 
has been named this year’s 
Rhodes Scholar for WA. 

Riley Faulds, 23, said he was 
stunned by the announcement which 
means he will be able to study at 
Oxford University next year. 

“It’s surreal but exciting at the 
same time,” Riley said. 

The Palmyra resident is currently 
undertaking Honours in Creative 
Writing at UWA and said he was 
passionate about raising awareness 
of the climate crisis through 
his writing. 

“The climate crisis is terrifying 
but I’m also excited by the solutions,” 
he said. 

He plans to study a Masters in 
World Literatures at Oxford followed 
by a PhD in English. 

By Cecile O’Connor
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The Convocation of 
UWA Graduates 
presents a large 

number of awards to students. 
Some of these awards date 
back to the 1950s. Some are 
named awards that celebrate 
the generosity of their donors. 
All make a difference. To have 
an award listed on a graduate’s 
CV is not only a recognition of 
their abilities, but also gives them 
an immediate advantage in the 
employment stakes.

For this issue of Uniview, I focus 
on the Matilda Award for Cultural 
Excellence, with the assistance 
of Nee Nee Ong, Chair of the 
Convocation Awards Committee.

Matilda was born in 1987; her 
midwives the late Trevor Wigney, 
UWA’s first alumni officer, and his 
witty assistant, Dairmodd Piggott. 
With a nod to the name of the 
student newspaper and nearby 
Pelican Point, a pelican was sketched. 
As the ‘Lady of the Bay’, what else 
could she be called but ‘Matilda’? 
Innumerable poses were created, 
sometimes featuring Matilda with a 
mortar board, other times in a ballet 
tutu, a sports jersey or reading a book.

Matilda featured in several 
promotional events during the 75th 
Anniversary of the University; for 

instance, ‘Come dance with Matilda’ 
and the Theatre memorabilia display 
in the Reid Library. 

In 1994 it was decided to 
name a new Convocation Award 
as the Matilda Award for Cultural 
Excellence. Presented in association 
with the Student Guild, the annual 
award recognises those who achieve 
excellence in their chosen cultural 
pursuit, such as music, literature, 
public speaking, dance, visual arts 
and drama.

Over the years the award has 
been presented to both student 
groups and individuals. Groups 
include the WA Medical Students 
Orchestra, UWA French Club, UWA 
Italian Dramatic Society, TEDxUWA 
and the Sartory String Quartet. 

Individuals have included 
Kim Scott and Rafeif Ismail, later 
celebrated novelists, Christina 
Davies, the first to examine the link 
between arts engagement and 
population health, and Michael 
Grebla, now a New York-based 
composer. The 2022 winner was 
Paul Boye in the category of Visual 
Arts and Design.

Convocation provides numerous 
awards to current undergraduates, 
postgraduates. For more information 
and to apply www.convocation.uwa.
edu.au/prizes-and-scholarship

Emeritus Professor Jenny Gregory AM

Key Dates  
for 2023
Convocation Council 
Elections
Voting runs from February 1 
to March 14

Convocation Day
26 February 

Autumn Ordinary 
General Meeting 
23 March

Awards Ceremony
17 August

Spring Ordinary 
General Meeting
14 September

Convocation Council 
Senate Dinner
16 October

From the Warden 
of Convocation
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Arts activities such as 
listening to music, reading 
novels, singing, dancing 
or painting, for as little as 
20 minutes per day can 
be beneficial for your 
mental wellbeing.

There are various ways 
to enjoy the arts in 
everyday life, whether 

for entertainment, socially or 
as a hobby. These activities can 
improve our mood, increase 
our wellbeing and enhance our 
relationships with others.

Dr Christina Davies is the Director 
of the Centre for Arts, Mental Health 
and Wellbeing WA at UWA and lead 
researcher of the Good Arts Good 
Mental Health project. 

“With mental health issues 
on the rise in Western Australia, 
there is strong evidence that just 
like sport, taking part in the arts 
for entertainment or as a hobby 
can improve community mental 
wellbeing,” Dr Davies said.

“Arts activities such as listening 
to music, reading novels, singing, 
dancing or painting, for as little as 
20 minutes per day can be beneficial 
for your mental wellbeing.” 

The Good Arts Good Mental 
Health project is based on Dr Davies’ 
multi award-winning PhD research, 
which quantifies the arts-mental 
health relationship and highlights 
the benefits of the arts on health 
including increased happiness, 
confidence, self-esteem, relaxation 
and reduced social isolation.

“You don’t need to be good at 
art for the arts to be good for you,” 
Dr Davies said. 

“We’re also suggesting that 
people think about the arts as 
‘essential’ rather than as a ‘luxury’, 
and give themselves permission to 
take part in the activities and events 
they love, more often.”

The project is funded by the 
Western Australian Future Health 
Research and Innovation Fund, 
an initiative of the WA State 
Government, and two of Australia’s 
major philanthropic foundations: 
The Ian Potter Foundation and 
new funding partner, Minderoo 
Foundation. The project is also 
supported by the Department 
of Local Government, Sport and 
Cultural Industries, CircuitWest 
and St John of God Health Care. 

In collaboration with the 
community and strategic partners, 
the project aims to create an 
evidence-based campaign, with 
courses and programs on how the 
arts can be incorporated into our 
daily lives and raise community 
awareness of the impact on 
mental wellbeing.

The Essential Art of 
Good Mental Health 

Dr Christina Davies

“Rainbow” 2021  
by Dr Christina Davies
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conversations can help to reduce 
stigma as well as encouraging 
students to get help and support if 
they need it,” Ms Whyte said. 

One of the core initiatives behind 
The Blue Tree Project is to paint a 
dead tree that needs a ‘blue lease on 
life’. Through spreading the message 
“It’s OK not to be OK”, Ms Whyte is 
helping to breakdown the stigma that 
may be attached to mental health.

The collaborative UWA Mental 
Health and Wellbeing Framework 
initiative also partners with Good 
Arts Good Mental Health, Campus 
Management, Student Life, School 
of Indigenous Studies, Student Guild 
and Lawrence Wilson Art Gallery at 
UWA, with a unified goal to enhance 
community connectedness through 

As one of the first 
universities in 
Australia to be 

nationally accredited for its unique 
approach to student mental health 
and wellbeing, UWA is focused on 
supporting campus connectedness 
and wellbeing with a new Blue Tree 
Project, an initiative of the UWA 
Mental Health and Wellbeing 
Framework.

The Blue Tree Project, founded 
by alumna Kendall Whyte (BSc15, 
GradCertBus19), champions a 
mission to help spark difficult 
conversations and encourage people 
to speak up when experiencing 
mental health issues. 

“It’s wonderful to have the UWA 
community help spread Blue Tree 
Project’s mission even further. 

We know how important 
mental health conversations are 
for university students and these 

Kendall Whyte

shared activities and arts-based 
campus activations.

Fiona McAuliffe, Acting Associate 
Director, Success and Wellbeing 
within UWA’s Student Life Division, 
leads the new project.

“We know from research that 
physical spaces enhance mental 
health and wellbeing, student 
connectedness and create a more 
vibrant and engaged student 
experience,” Mrs McAuliffe said.

“The installation of a Blue Tree 
at UWA will provide a great campus 
focus point for mental health 
discussions, inspiring moments of 
awareness and connection.”

Planning for a Blue Tree at UWA 
is making progress and anticipated to 
be finalised early next year.

Blue Tree
for UWA
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The tiny Kimberley 
settlement returned 
to normal and as 

the decades passed, Wallal was 
mentioned mostly in weather 
reports during cyclone season. 

But the centenary this year of that 
remarkable 1922 expedition, which 
was led by a team from The University 
of Western Australia, focused much-
needed attention on Wallal’s role in 
proving Albert Einstein’s Theory of 
General Relativity. 

In 1922, Wallal — meaning ‘sweet 
water’ after a local Aboriginal fresh 
water source and located next to 
Eighty Mile Beach on the lands of the 

Nyangumarta people — was deemed 
the ideal place on Earth to view a 
total eclipse of the sun and test 
Einstein’s Theory.

Emeritus Professor David Blair, 
from UWA’s School of Physics, 
Mathematics and Computing, said it 
was a good call as the scientific team 
that chose Christmas Island had its 
mission thwarted by clouds. 

“The scientists on that Wallal 
expedition proved definitively 
that the sun curves the space 
around it, exactly as Albert Einstein 
had predicted and from then on 
scientists knew space was elastic, 
bendy and stretchy,” Emeritus 
Professor Blair said. 

ON GROUND BREAKING
Centenary shone light 

OUTBACK EXPEDITION

Several dozen astronomers 
and physicists sailed from 
Wallal a century ago after 
recording ground-breaking 
images of a solar eclipse. 

MAIN IMAGE: Wallal 
centenary coin on display 
at exhibition  
INSET: Sculptures by 
artist Mark Grey-Smith  
at the Wallal exhibition
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The proof of the legitimacy of that 
theory hinged on acute, determined and 
definitive observations. The bending 
of light photographed at Wallal on 
September 21, 1922 was a tiny effect in 
spatial terms but it was there and had 
been captured. 

Only two minutes is left of the historic 
footage filmed that day but the news was 
spread far and wide by excited scientists.

The world’s first scientific 
documentary, The Sun Worshippers, took 
the news to a wider public the next year. 

The film, made by pioneering 
cinematographer Ernest Brandon-Cremer, 
was shown in the Royal Albert Hall, where 
a London audience watched the news 
from Wallal for more than an hour.

Photos from the expedition give 
an insight into life at the remote camp, 
showing row boats ferrying gear through 
the surf, teams of donkeys dragging 
cart-loads of equipment, a giant tent with 
‘Café Einstein’ on the front and Aboriginal 
children peering into telescopes. 

Emeritus Professor Blair is passionate 
about the importance of the Wallal 
experiments and is determined to make 
sure Einstein’s work and the role of the 

Bridget and Paddy at the site of the 1922 
Solar Eclipse Expedition to Wallal. State 
Library of Western Australia b4832584_3

Kimberley settlement is taught to 
today’s students. 

Centenary commemorations 
this year included the release of a 
commemorative coin, school visits, 
an art and science exhibition, a public 
lecture by Emeritus Professor Blair, 
UK cosmologist and best-selling author 
Regents’ Professor Paul Davies and 
astrophysicist Professor Tamara Davis, 
as well as the launch of a book. 

Uncovering Einstein’s New 
Universe, by Emeritus Professor Blair,  
Dr Ron Burman and Professor Davies, 
tells the internationally significant story 
from an Australian perspective. 

“The expedition only happened 
because of the campaigning of 
Alexander Ross, UWA’s first Professor 
of Physics and Mathematics,” 
Emeritus Professor Blair said. 

“That discovery set the stage for the 
2015 science discovery of the century — 
gravitational waves and colliding black 
holes, in which UWA continues to play 
a significant role.”

The centenary brought history 
and science to life for Western 
Australians. 

TOP: Donkey team hauling equipment or supplies up the 
beach from a schooner - probably the Gwendoline - during 
the 1922 Solar Eclipse Expedition, Wallal. State Library of 
Western Australia b4792891 BOTTOM: Testing the light of 
the streams with filters, 1922 Wallal Solar Eclipse Expedition. 
State Library of Western Australia b4847185_4
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to the policy debates organised by 
the UWA’s Public Policy Institute, 
I have been inspired to pursue the 
Foundation’s mission of assisting 
Western Australia to be a global 
knowledge hub,” he says.

After a successful career 
in finance and human rights, 
Professor Arvanitakis worked with 
universities for more than 15 years 
establishing innovative education 
and research programs and is 
an award-winning educator and 
researcher, taking home the Prime 
Minister’s University Teacher of the 
Year award in 2012, the Australia 
India Education Council’s Eminent 
Researcher award in 2015 and the 
Australian Financial Review’s Higher 
Education Learning Experience 
Award for Excellence in 2016.

The Forrest Research Foundation 
was established in WA to support a 

community of exceptional scholars 
undertake ground-breaking doctoral 
and postdoctoral research, and 
provides scholarships and fellowships 
to outstanding intellects from around 
the world to conduct research at 
one of the State’s five universities 

— UWA, Murdoch University, Curtin 
University, Edith Cowan University 
and University of Notre Dame.

It’s been a busy year for the 
foundation, which also welcomed 
more than 50 Minderoo Foundation 
staff in June when they moved into 
the Forrest Research Precinct’s 
recently completed office space. 

The move strengthens Minderoo 
Foundation’s joint research 
collaborations with UWA, including 
key projects such as deep-sea 
research, disaster resilience and 
technology and data regulation. 

New Forrest Research 
Foundation Director 

intellectual environment’
enjoying ‘vibrant 

New Director 
of the Forrest 
Research 

Foundation, Professor James 
Arvanitakis has already become 
a well-known face around UWA’s 
Crawley campus, after stepping 
into the role in September.

“I feel like a child in an intellectual 
candy store,” he says. “Not just 
because I am surrounded by so many 
Forrest Scholars and Forrest Fellows 
researching everything from ‘swarm 
mathematics’ and ‘counting black 
holes’, but also because I have been 
welcomed into the vibrant intellectual 
environment of UWA.” 

Professor Arvanitakis was 
the former Pro Vice-Chancellor 
(Engagement and Advancement) 
at Western Sydney University, 
Principal Consultant at the Astrolabe 
Group and Executive Director of 
Fulbright Australia. 

“From the ground-breaking 
agriculture research championed 
by Professor Kadambot Siddique 

I have been inspired to 
pursue the Foundation’s 
mission of assisting 
Western Australia to be 
a global knowledge hub.

Professor James Arvanitakis
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Sculptural works 
inspired by the 
magical world 

of plant and animal cellular 
structures, as seen down the 
lens of a microscope, have been 
unveiled at The University of 
Western Australia.

Nestled among trees in Prescott 
Court opposite the Barry J Marshall 
Library, the three works entitled 
Cellular Curios are by artist and 
landscape architect Kate Cullity, who 
graduated from UWA with a Bachelor 
of Science, majoring in botany.

“My intrigue with the informative, 
wondrous and mysterious world as 
viewed down a microscope started 
when I studied biological sciences at 
UWA,” Ms Cullity said.

“It has morphed into a 
foundational source of inspiration 
in the creation of artworks — a 
coalescence of art and science. “ 

To inform the artwork, Ms Cullity 
liaised with scientists from UWA 
including Dr Marion Cambridge, from 

the School of Biological Sciences and 
Oceans Institute; Emeritus Professor 
George Yeoh, from the Medical 
School; and Associate Professor 
Peta Clode, from the Centre for 
Microscopy, Characterisation 
and Analysis.

 Dr Cambridge researches sea 
grass, including the streamlined form 
of Posidonia seeds that have adapted 
to reduce the hydrodynamic forces 
of ocean waves, enabling the seeds 
to stabilise until root growth firmly 
anchors the seedling into the seabed. 

Professor Yeoh’s research relates 
to the development of human stem 
cells, from which all other cells, with 
specialised functions, are generated. 

Associate Professor Peta Clode 
provided electron microscope 
images of cells that line the internal 
chambers of sponges and filter sea 
water. Research into these cells 
and sponges was conducted by 
Adjunct Research Fellow Christine 
Schoenberg, from the Oceans 
Graduate School. 

The sculptural forms vary in size 
from about 2.3 to 1.2m in height and 
are composed of a series of laser-cut 
plates constructed from 5mm corten 
steel and mild steel pins. 

Cellular Curios was proposed and 
largely funded by the UWA Friends of 
the Grounds and supported by UWA 
staff from Development and Alumni 
Relations and Campus Management 
and was launched on Convocation Day.

wondrous world
ARTIST’S SCULPTURES INSPIRED BY

By Annelies Gartner

Kate Cullity
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Connected: our alumni, staff and students  
snapped at UWA events this year. 
Stay in touch or update your details at:  
alumni-update@uwa.edu.au

caption

In the frame

YOUNG ALUMNI 
CONNECT ON CAMPUS

DISTINGUISHED ALUMNI  
SCHOOL OF HUMAN 
SCIENCES EVENT SERIES

LAW DEAN'S CIRCLE 
THANK YOU EVENT

Left to Right: Felicity Austin, Kendall Whyte, Michael Rosenberg 
and Ben Kramer

FOGARTY SCHOLARS 
FIRST YEAR LEADERSHIP 
RECEPTION

Jimmy Cheung,  
Ying Feng,  
Dana Ahmadibroujeni

Nathan Batskos, Emma Adams, Phoebe George

Zosia Dabrowski, Josef Dabrowski

Left to Right: Megan Menon, 
Melvin Yeo, Brigette Sheen,  
Eimear Reynolds, Meredith Blake

Left to Right: Henry Pemberton,  
Pooja Ramesh, Anish Badgeri,  
Thomas Durkin, Alexandra Thornton
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EXPLORE UWA DAY

Carol Innes, Noel Nannup, Colleen Hayward with VC Amit Chakma and  
WA Premier Mark McGowan

BEN BEALE LABORATORY 
IN CARDIOVASCULAR 
RESEARCH LAUNCH

DANJOO KOORLINY WALKING TOGETHER  
LOTTERYWEST CHEQUE PRESENTATION

Left to Right: Livia Hool, Justin Langer, 
Elizabeth Gaines, Jason Kovacic, Sarah Beale, 
Tim Colmer, Lee Nedkoff, Andrea Dawber

LEADERSHIP EVOLUTION 
MELBOURNE ALUMNI

Left to Right: Nagulan Siritharan, Steve Rosich, Sabrina Del Borrello, 
Hayley Hamp, Peter Robertson

INTERNATIONAL STUDENTS 
WELCOME EVENT
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To find out more visit  
uwa.edu.au/postgrad

At UWA, we know that the quest for wisdom is a lifelong one. If you are 
seeking to reach the next level in your career, discover a new field, or tackle 
the issues facing our world, postgrad study could be a great option for you.

With postgrad study at UWA:

Seek industry insights 
Our strong industry partnerships provide you with valuable  

exposure and contacts before you graduate. 

Seek passionate and engaged mentors 
You’ll be taught by world-renowned  experts who are leading  

discoveries in their fields. 

Seek hands-on, practical experience 
You’ll get out of the classroom and into your chosen field,  

gaining practical experience.  

Seek something more 
You’ll graduate with a higher level of skill and knowledge,  

making you more attractive to employers.

If you’re seeking broader career horizons,  
then we’re ready to hear from you.
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